
English 10 Honors // Mr. Rejan 
 

Macbeth: Scene Study 
 
For our final project on Macbeth, we will be performing scenes from the play that highlight 
the relationship between Macbeth and Lady Macbeth. In place of a final essay on the play, 
you will complete a series of three smaller writing assignments that will help you to 
prepare for and reflect on the performance work.   

 
1. Paraphrase: Provide a line-by-line paraphrase for your assigned scene, using the format 
modeled in class.  You do not need to include in your paraphrase lines that have been 
edited out of the text (lines that have been crossed out on the version of your script 
distributed in class). In order to understand the lines of the character you will be playing, 
you will need to understand the lines of your scene partner, so you are responsible for 
paraphrasing the lines of both characters in the scene. I encourage you, therefore, to 
consult and collaborate with your scene partner as you are working on the paraphrase. 
Please note, however, that copying from an online source will not satisfy the requirements for 
this assignment. Make sure to review the model paraphrase for Macbeth’s “supernatural 
soliciting” speech, my comments on the previous paraphrase exercise, and the six steps 
outlined below.   
 

(1) Divide the lines into sentences.  
(2) Separate sentences into phrases.  
(3) Locate “connective tissue” (“if,” “when,” etc.) in Shakespeare’s language that you 
can preserve in your paraphrase.  
(4) Look up words in the Folger edition notes and other dictionaries to explore 
multiple meanings; then, find a modern English equivalent that captures the 
meaning of the word most active in the context of the line. If you would like to 
consult the OED (Oxford English Dictionary), please e-mail me with the words you’d 
like to look up, and I’ll provide you with the corresponding OED definitions.  
(5) Opposite the original text, re-write each phrase of Shakespeare’s language in 
contemporary English, making sure to transfer meaning and tone as fully and clearly 
as possible.  
(6) Return to Shakespeare’s original text and underline or make boldface the 
operative words (the important words an actor would emphasize). 

 
2. Character Journal Entry (2 pages typed, doublespaced): Write a diary entry that 
expresses your character’s thoughts in the moment immediately before your assigned 
scene begins. You should write from the character’s point-of-view (use “I”), but you need 
not—and should not—write in Shakespearean language. You should make sure that you 
develop the character in a way that is consistent with Shakespeare’s portrayal and 
demonstrates a careful reading of your scene. At the same time, you may use your 
imagination to extrapolate beyond the text, making vivid, specific, fully justifiable choices 
as you explore the character’s inner world. Please include within your diary entry 
responses to the following questions:  



1. Where am I? What is the time of day? What are my immediate surroundings during the 
scene? What is my attitude about this place? 
2. Where am I coming from? What has just happened to me prior to the events in this 
scene? What physical activity have I been engaged in? 
3. What is my physical, emotional and mental state?  
4. How, at this moment, would I describe my relationship with my scene partner? 
5.  What, during this scene, do I want from my partner?  
6. Why? What is my motivation?   
7. Why right now? What is the urgency behind this need?  
8. What will be difficult about getting what I want?  
9.  So what? What will happen if I don’t get what I want? 
10. What would my partner need to say or do to let me know that I’ve gotten what I want?  
 
3. Actor’s Journal (2-3 pages typed doublespaced TOTAL): Write a journal entry (or 
perhaps a series of several entries) reflecting on how your understanding of your scene 
evolved during the course of your rehearsals. Consider Antony Sher’s diary entries in Year 
of the King. In his entries, Sher discusses how he has approached the language in 
performance and discusses what he has discovered about the meaning of particular lines; 
he describes some of the possibilities that have been explored and the choices that have 
been made during rehearsals, including decisions about the movement and physical 
positioning of the characters; and he addresses how his perspective on his character has 
changed over time. Avoid vagueness and generalization in your journal. Be specific in your 
observations, and make sure to comment on some specific examples of Shakespeare’s 
language. When quoting from the text, please “cite parenthetically by act, scene and line 
number” (4.2.31). Optional: you make choose, like Sher, to incorporate a sketch(es) into your 
journal, but please include at least two pages of writing.  
 
Upcoming Due Dates – Period 3 
 
• due Friday, December 12 (B Day): Bring to class two copies of the completed 
paraphrase (one to hand in, one to use for rehearsal). Please also submit the paraphrase to 
turnitin.com.  
• due Tuesday, December 16 (D Day): Character journal entry (2 pages doublespaced). 
Submit hard copy in class and electronic version to turnitin.com.  
• due Wednesday, December 17 (E Day): All lines must be fully memorized in 
preparation for the final rehearsal. Also, bring any props you may need for your scene.  
• due Thursday, December 18 (F Day): Final performances will take place in the Little 
Theatre.  
• due Friday, December 19 (G Day): Finish reading Act V of Macbeth by this date. Be 
prepared to discuss the end of the play.  
• due Monday, December 22 (H Day): Actor’s Journal (2-3 pages doublespaced; submit 
hard copy in class and electronic version to turnitin.com). Please see the guidelines above.  
 
 
 



1. Where am I? What is the time of day? What are my immediate surroundings during the 
scene? What is my attitude about this place? 
2. Where am I coming from? What has just happened to me prior to the events in this 
scene? What physical activity have I been engaged in? 
3. What is my physical, emotional and mental state?  
4. How, at this moment, would I describe my relationship with my scene partner? 
5.  What, during this scene, do I want from my partner?  
6. Why? What is my motivation?   
7. Why right now? What is the urgency behind this need?  
8. What will be difficult about getting what I want?  
9.  So what? What will happen if I don’t get what I want? 
10. What would my partner need to say or do to let me know that I’ve gotten what I want?  
 
3. Actor’s Journal (2-3 pages typed doublespaced TOTAL): Write a journal entry (or 
perhaps a series of several entries) reflecting on how your understanding of your scene 
evolved during the course of your rehearsals. Consider Antony Sher’s diary entries in Year 
of the King. In his entries, Sher discusses how he has approached the language in 
performance and discusses what he has discovered about the meaning of particular lines; 
he describes some of the possibilities that have been explored and the choices that have 
been made during rehearsals, including decisions about the movement and physical 
positioning of the characters; and he addresses how his perspective on his character has 
changed over time. Avoid vagueness and generalization in your journal. Be specific in your 
observations, and make sure to comment on some specific examples of Shakespeare’s 
language. When quoting from the text, please “cite parenthetically by act, scene and line 
number” (4.2.31). Optional: you make choose, like Sher, to incorporate a sketch(es) into your 
journal, but please include at least two pages of writing. 
  
Upcoming Due Dates – Period 2 
 
• due Monday, December 15 (C Day): Bring to class two copies of the completed 
paraphrase (one to hand in, one to use for rehearsal). Please also submit the paraphrase to 
turnitin.com.  
• due Tuesday, December 16 (D Day): Character journal entry (2 pages doublespaced). 
Submit hard copy in class and electronic version to turnitin.com.  
• due Wednesday, December 17 (E Day): All lines must be fully memorized in 
preparation for the final rehearsal. Also, bring any props you may need for your scene.  
• due Thursday, December 18 (F Day): Final performances will take place in the Little 
Theatre.  
• due Friday, December 19 (G Day): Finish reading Act V of Macbeth by this date (if you 
haven’t already done so). Be prepared to discuss the end of the play.  
• due Monday, December 22 (H Day): Actor’s Journal (2-3 pages doublespaced; submit 
hard copy in class and electronic version to turnitin.com). Please see the guidelines above.  
 
 
 
 



Period 2 – Scene Assignments 
 
Note: Upon receiving your scene, you and your partner should decide who will play which 
role.   
 
• Act I, scene 7, lines [edited]: Macbeth, Lady Macbeth: After Macbeth has made up his mind 
to kill Duncan, Lady Macbeth arrives to coordinate the murder plot.  
 
- Jack & Caroline Lowder 
- Michael Borecki & Kristina Mitchell 
- Kristen & Caleigh 
 
• Act II, scene 2 [edited]: Macbeth, Lady Macbeth: Macbeth returns from murdering Duncan 
with the bloody dagger in hand.  
 
- Colin & Madeleine 
- Michael Belloli & Cassidy 
 
• Act III, scene 2 [edited]: Macbeth, Lady Macbeth: The Macbeths comment on the threat of 
Banquo and plot their next steps.  
 
- Cord & Kate 
- Christina & Alex 
- Amanda & Maddie 
 
• Act III, scene 4 [edited]: Macbeth, Lady Macbeth: Macbeth sees Banquo’s ghost. 
 
- Liam & Candice 
-  Jimmy & Jana 
 
• Act V, scene 1, lines 1-84: Lady Macbeth, Doctor, Gentlewoman: Lady Macbeth sleepwalks. 
 
Kat, Olivia, Caroline Lacy 
 
 
 
 
 
 
 
 
 
 
 
 
 



Period 3 – Scene Assignments 
 
Note: Upon receiving your scene, you and your partner should decide who will play which 
role.   
 
• Act I, scene 7 [edited]: Macbeth, Lady Macbeth: After Macbeth has made up his mind to kill 
Duncan, Lady Macbeth arrives to coordinate the murder plot.  
 
- Ryan & Camilla 
 
• Act II, scene 2 [edited]: Macbeth, Lady Macbeth: Macbeth returns from murdering Duncan 
with the bloody dagger in hand.  
 
- Samantha & Avery  
- James & Kateri 
 
• Act III, scene 2 [edited]: Macbeth, Lady Macbeth: The Macbeths comment on the threat of 
Banquo and plot their next steps.  
 
- Catriona & Michelle 
 
• Act III, scene 4 [edited]: Macbeth, Lady Macbeth: Macbeth sees Banquo’s ghost. 
 
- Jason & Sam 
- Carter & Mary 
 
• Act V, scene 1, lines 1-84: Lady Macbeth, Doctor, Gentlewoman: Lady Macbeth sleepwalks 
 
- Nicole, Ursula, John 
 
 
 
 
 
 
 
 


